
Navajo Texti le Consultant 

 

COMING UP! 
 
The Seventh Annual GFR Lecture 
Thursday evening, April 14, 2005 
Arizona State Museum 
Tucson, Arizona 
  
"Crossing Oceans,  
            Seeking Common Threads" 
 
A presentation by D.Y. Begay, Arizona,  
& Helen Hernmarck, Connecticut and  
Sweden 

The free keynote lecture for 
Navajo Weaving Now! a symposium of weav-
ers, collectors, scholars, and interested others, 
April 14-17, 2005 
 
 
 

The Gloria F. Ross Center for Tapestry 
Studies 

P.O. Box 3305 
Tucson, AZ 85722-3305 
At the Arizona State Museum 
On the University of Arizona Campus 
 
Phone: 520-626-8364 
Fax: 520-621-2976 
tapestry@email.arizona.edu 
http://tapestrycenter.org/ 

The Gloria F. Ross Center for Tapestry Studies 

ANNUAL  REPORT           
2003 &  2004 

● Educational programs 

● Research projects 

● Creative collaborations  

 

      Celebrating Tapestry Weaving, Past and Present 

         
          The Gloria F. Ross Center for Tapestry Studies 
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MISSION—2003 & 2004 

The GFR Center fosters the creative practice and 
cultural study of tapestries (which have been 
handwoven and used worldwide from prehistory to 
the present-day) through artistic, historical, and 
cultural research and through educational programs 
for special interest groups and the general public. 

WHAT IS TAPESTRY? 

True tapestry weave, with which the GFR Center is 
principally concerned, is a specific, hand-
woven   textile construction: “a weft-faced plain 
weave with discontinuous weft patterning.”  Tapes-
try-woven designs are formed by different colored 
threads (wefts) interlacing with the foundation 
threads (warps) in  areas where the color is 
needed.  This gives the tapestry medium a special ca-
pacity for pictorial and other expressive im-
agery.  Our interests include many variations of this 
basic technique. 

WHO WAS “GFR”? 
 

Gloria Frankenthaler Ross (1923-1998) worked with 
over thirty well-known artists to “translate” painted 
imagery and collages into the textile medium. To  
create handwoven wall hangings in tapestry weave, 
she worked closely with weavers in France, Scotland, 
and the U.S., including Navajo weavers of the  
American Southwest. She founded the non-profit 
GFR Center for Tapestry Studies to champion  
tapestry as a culturally rich art form with deep  
historical roots and intriguing contemporary  
possibilities.  
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GRANTORS 
Anonymous 
Arizona Commission on the Arts 
The GFR Foundation 

THANKS FOR YOUR CONTRUBUTIONS! 
The sixty-six current members in the GFR Center Associate  
Program have provided critical support for our activities. 

LIBRARY DONORS 
American Tapestry Alliance 
Helga Berry 
Madelyn Cook 
Linda Freaney  
Francesca Galloway  
Barbara Goldberg 
Peter Harris 
Ann Hedlund 
Joan Jacobson 
Olga Neuts  
Ruth Pengra 
Sherri Raskin 
Carol Russell 
Judy Schuster 
Joanne Soroka 
Lotus Stack 
Rebecca A. T. Stevens 
The Textile Museum 
The Uzbekistan Embassy 
The Victorian Tapestry Workshop 
Sue Walker  
Daniel A. Zilkhad 
Alice Zrebiec 

WHERE ARE THEY 
NOW? 

 Former Administrative Secretary  
Anjelica Afanador is completing            

her doctorate in art history at 
UCLA.  

Former curatorial specialist Cathy 
Notarnicola works for the 
National Museum of the 
American Indian.   

Former graduate assistant Heather 
Mikolaj is curator of the 
Memorial Union Art Gallery,  
University of California at 
Davis.   

Sierra Ornelas Former Dahlman/
Collett Fellow will be 
embarking on and internship 
at  the National Museum of 
the American Indian 
beginning in March 2005. 

Former graduate assistant Karen 
Pennesi is conducting 
ethnographic fieldwork in 
Brazil.   

 

STUDENT INTERNS 
Sierra Ornelas 2004-2005 
Li Sun  2003-2004 
Karen Pennesi 2002-2003 
Heather Mikolaj 2001-2002 
R. Darden Bradshaw 2000-20001 
Casey Titus 1999-2000 

INQUIRIES  
& RESPONSES  
              2003               2004 
E-mail: 132    122    
Phone:   10     22 
Letter:     2       4 
Walk-in:     3       6 
Website:     3                    11 
 Total:  150    165 
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Student Workers 
Nick Smith 
Lori Watkins 
Lisa Edd 
Annie Feld 
 

Volunteers 
Barbro Huth 
Olga Neuts 

Ann Lane Hedlund, Ph.D. 
Director 
ahedlund@email.arizona.edu  
 

Bobbie Gibel 
Administrative Assistant 
tapestry@email.arizona.edu 
 

Jennifer Treece, Office Plus 
Bookkeeper 

 
MEET OUR BOARD OF TRUSTEES 

 

Darienne L. Dennis, M.A. (Secretary), New York, NY.  Director, Me-
dia Relations, Accenture New York, NY.  Former Director, Communi-
cations, Philip Morris Companies, New York, NY.  Advisory Board, 
Mount Holyoke College Art Museum, MA. 
  

Margaret P. Fox, M.A. (Treasurer), freelance writer and editor,  
Bellingham, WA.  Trustee & treasurer, Whatcom Crisis Services,  
Bellingham, WA.  Trustee & treasurer, J.F. Kapnek Charitable Trust,  
U.S. and Zimbabwe, Africa.  Board member & treasurer, Concerned  
Citizens of Park Ridge, Bellingham, WA.  City Council Parent  
Representative, Cozier Elementary School. 
  

Mary Lane (through 2004), M.A., tapestry weaver, Olympia, 
WA.  Visiting faculty member: Evergreen College (WA), Coupeville 
Center for the Arts (WA), Parsons School of Design (NY), Scheuer 
Tapestry Studio (NY), and others.  Numerous publications, exhibitions 
and commissions. 
  

Lotus Stack, Curator, Textile Department, The Minneapolis Institute 
of Art, Minneapolis, MN.  Numerous exhibitions, publications and  
consultancies.  Advisory Committee, Longhouse Foundation.  Advisory 
Board, International Quilt Study Center.  Former President, Textile  
Society of America. 
  

Alice Zrebiec, Ph.D. (President), Santa Fe, NM.  Curator, Textile Arts, 
Denver Art Museum.  Former Curator of Textiles, Department of 
European Sculpture and Decorative Arts, The Metropolitan Museum of 
Art, New York, NY.  Numerous lectures, grants and fellowships.  
  

Trustees Emeriti: Ann Bookman, Archie Brennan, Susan Brown-
McGreevy 

CENTER STAFF & SUPPORT TEAM 
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FROM THE DIRECTOR 
 
Dear Associates and Friends: 
As we’ve put together this two-year report for you, I’ve found myself looking 
over all seven years in the life of our small organization—eight great trustees, 
five shared workspaces in one office, two staff members, a dedicated team of 
consultants, volunteers and students, and one singularly focused mission. What 
have we accomplished?  
 
Founded in 1997, the GFR Center’s varied programs support Gloria Ross’s 
original vision for a stimulating center for scholarship and public sharing. It’s not 
all about numbers, but I’ll cite a few because they are part of our picture. In 2003 
and 2004, we played a major role in producing two books, two exhibitions, and 
two symposia; details are on pages 4-5. At the same time, over 50 staff talks 
around the country drew audiences ranging from 15 to 1500 and averaging 100 
people at each venue. Annually our “Learn about Weaving!” tent is part of the 
Southwestern Indian Arts Fair, drawing thousands of participants.  
 
Numbers aside, each year’s programs add new dimensions to understanding 
human creativity and industry. Tapestry is a narrowly defined textile medium (see 
page 2), but it provides opportunities to address many artistic, historical and 
cultural subjects. So far, we’ve touched on tapestry’s origins through Elizabeth 
Wayland Barber’s archaeology in the Middle East; the development of SW 
American weaving through Joe Ben Wheat’s ethnohistorical studies, European 
medieval and renaissance tapestries through a symposium of speakers including 
Archie Brennan, the marketing of European tapestries through Charissa Bremer 
David’s historical work, and contemporary tapestry through the eyes of Ramona 
Sakiestewa, Navajo weavers, and the American Tapestry Alliance.  
 
Of course, we only accomplish such projects because of collaboration. Since our 
beginnings we’ve had partners such as those listed on page 7. Together, we’ve 
succeeded in reaching broader audiences and exploring new topics. 
 
Last April, our Trustees affirmed our research and educational goals and en-
dorsed the next phase—a book about Gloria Ross’s collaborations with Ameri-
can and European painters and tapestry studios. As we enthusiastically embark 
on The Collaborative Tradition: The Tapestries of Gloria F. Ross, 1965-1996, we actively 
seek partners who want to share in this project, too. 
 
Looking forward to 2005 as a time of exploration and growth— 
 
With very best wishes, 
Ann Lane Hedlund 
Ann Lane Hedlund, Ph.D. 
Director 
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PROGRAMS & PROJECTS — 2003 & 2004  
RESEARCH, PAPERS & PUBLICATIONS 
Blanket Weavers of the Southwest by the late Joe Ben Wheat, edited by A. 

Hedlund, was published by the University of Arizona Press, 2003; 
honored as a “top pick” for the 27th edition of Southwest Books  

 of the Year sponsored by Tucson-Pima County Library and  
 awarded a Southwest Book Award by the Border Regional  
 Library Association. 
Weaving of the Late Twentieth Century: Kin, Community, and Collectors by 

A. Hedlund was published by the University of Arizona Press, 
2004. 

American Indian Art articles by A. Hedlund included  “Commercial 
Materials in Modern Navajo Weaving” (summer 2003), “Wool 
Yarns in Late Classic Navajo Blankets” (autumn 2003), and 
“Arizona State Museum’s Textile Collections and the Southwest-
Northwest Continuum” (co-authored by Diane Dittemore, winter 
2004). 

“Tapestry Translations in the 20th Century: The Entwined Roles of 
Artists, Weavers, and Editeurs,” a paper presented at the Textile 
Society of America 2004 symposium, represents initial stages of  

 research for a book about the GFR Tapestries woven in France, 
Scotland and the U.S.: The Collaborative Tradition: The Tapestries of 
Gloria F. Ross, 1965-1996. 

SYMPOSIA 
Looking at Tapestries: Views by Weavers & Scholars, with American Tapestry 

Alliance, Chicago, March 21-23, 2003. 
Navajo Weaving in the 19th Century: History, Materials, Design,  
                Textile Museum, Washington, DC, October 10-12, 2003. 

PUBLIC EVENTS & EXHIBITIONS 
For the fifth & sixth years, over 5,000 people watched Navajo weavers 

from Barbara Teller Ornelas’s extended family and tried their own 
hand at spinning and weaving during the annual Southwest Indian 
Arts Fair at ASM each February.  The GFR Center’s “Learn About 
Weaving!” tent is always a popular site for children who card and 
spin wool with the help of members from the Tucson Handweav-
ers and Spinners Guild. 

“Navajo Blankets of the 19th Century,” an exhibition at the Textile Mu-
seum, Washington, DC, September 2003-March 2004. 

The Sixth Annual Gloria F. Ross Lecture: over 125 members and others 
gathered at the University of Colorado at Boulder on April 22 2004 
for a slide-illustrated talk, “Joe Ben Wheat’s Blanket Weaving in the 
Southwest,” by A. Hedlund.     

“Navajo Weaving: 19th C. Blankets/20th C. Rugs/21st C. Views,” an 
exhibition at Arizona State Museum, October 2004-April 2005.   
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PROFESSIONAL DEVELOPMENT & SERVICE 
STAFF ACTIVITIES 
In 2003-2004 GFR Center staff members actively shared their energy and 
expertise with colleagues and diverse communities.  
Director Ann Hedlund received the 2004 Hancock Fellowship from the 
Victorian Tapestry Workshop and lectured in Melbourne, Sydney and Can-
berra; presented a keynote lecture at the Handweavers Guild of America’s 
annual Convergence in Denver, Colorado; lectured at Idyllwild Center for 
the Arts, California; Fort Lewis College, Durango, Colorado, and at muse-
ums in New Mexico and Arizona; served on the Textile Museum’s Advisory 
Council through 2003; participated in a School of American Research semi-
nar , Santa Fe; presented papers at the biennial meetings of Textile Society 
of America. Oakland, California, and Native American Arts Association, 
Salem, Massachusetts; toured French tapestry studios and collections in 
Paris, Angers and Aubusson with J. P. Larochette, Y. Lurie and other weav-
ers; advised graduate students; and conducted numerous exhibition tours 
and talks. 
Administrative Assistant Bobbie Gibel served as membership chair for 
the Tucson Handweavers & Spinners Guild through 2003; showed her hand 
marbled silk fabrics at the Tucson Museum of Art’s Winter Fair and the 
Bisbee Fiber Festival.  
ORGANIZATIONS 
American Association of Museums; American Anthropological Association; 
American Craft Association; American Tapestry Alliance; Friends of Fiber 
Art International; Handweavers Guild of America; International Tapestry 
Journal; Tucson Visiting Artists Consortium.  
COLLABORATIONS 
American Tapestry Alliance; Arizona State Museum; The Textile Museum; 
Tucson Handweavers and Spinners Guild. 
FUNDRAISING 
Grant proposals to support operations and special projects were prepared 
for the GFR Foundation, Arizona Council on the Arts, Arizona Humanities 
Council, and private donors. 
LIBRARY 
The GFR Center Library currently holds 495 volumes, ranging from books 
and monographs to exhibition catalogues, artists’ brochures, and an array of 
journals. We are very grateful to many donors (see p. 7) for adding to the 
core initially established by Gloria F. Ross. 
WEBSITE 
Redesigned in 2003, www.tapestrycenter.org contains many interesting  
features, including a Resources section that includes articles, bibliographies, 
lecture transcripts, press releases, and other documents. The Links to other 
websites and Frequently Asked Questions are continually updated.  


