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OUR MISSION

The GFR Center fosters the creative practice and cultural
study of handwoven tapestries, used worldwide from
prehistory to the present-day. We sponsor artistic, historical,
and cultural research projects and organize educational
programs for specialized groups and the general public.

THANKS FOR YOUR CONTRIBUTIONS!

The 64 current members in the GFR Center Associates Program
and all past members provide crucial support for our activities.

Overall & detail views of
“after Black Disc on Tan,” a

woven at Dovecot Studios,
Edinburgh, Scotland. See
this in full color online at
www.tapestrycenter.org —
click on GFR Gallery.

WHO WAS “GFR”?

Gloria Frankenthaler Ross (1923-1998) founded the non-
profit GFR Center for Tapestry Studies to champion
tapestry as a culturally rich art form with deep historical
roots and intriguing contemporary possibilities. During
her career, 1963-1997, she worked with over thirty well-
known artists to “translate” painted imagery and collages
into the textile medium. GFR worked closely with
weavers in France, Scotland, and the US, including Navajo
weavers of the American Southwest. Her works are now
in private, corporate, and museum collections.

Gloria F. Ross Tapestry from
a painting by Adolph Gottlieb,

FINANCES—FY 2006 GRANTS

® Statement of Financial Position e The Gloria F. Ross
Cléffznt Assets 101414 Foundation, New York
as 414,
Prepaid expenses 410.
Investments 456,029. LIBRARY DONORS
Total current assets 557,853. ® Thomas Cronenberg
Property, equipment 1,186. e  Bobbie Gibel
Total aﬁm’ . $ 559,039, e Tom Grotta
Current liabilities e Ann Hedlund
Accounts payable § 33,596.
Total liabilities 33,596. ®  Helena Hernmarck
Net assets: e  Barbara Heller
Unrestricted 525,443, ®  Hegyi Ibolya
Total net assets 525,443. e  Susan Iverson
Total liabilities e Totus Stack
& net assets $ 559,039, e Sue Walker
® Statement of Activities
Revenue & support Deta_il, Pretty As, in progress, c_iesigned
Grants $ 75208 by Richard Larter, woven by. Victorian
Program fecs 270, Tapestry Workshop, Australia, 1982.
Associate dues 4.570. ' “"f . il i

Investment income 36,450.

Total rev. & support 120,602.

Expenses
Program services 115,889.
General/Admin. 34,655.
Total expenses 150,544.

Change in net assets (34,046.)
Net assets, beg. of year 559,489.
Net assets, end of year $ 525,443,
® Summary of Activities

For the period ending June 30,
2000, total revenues and support
matched the budget, and our
programs occurred as planned.
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The Ninth Annual Gloria F. Ross Lecture

"TAPESTRY IN AMERICA"
Dr. Alice Zrebiec
Art historian & curator of textile art
Friday, April 27, 2007, 5:30 pm Reception, 7 pm Lecture
San Jose Museum of Quilts & Textiles
520 S. First Street, San Jose, California

MEET OUR BOARD OF TRUSTEES
Ann Bookman, Ph.D. (Trustee Emerita), anthropologist,
Brookline, MA. Director, MIT Workplace Center, Cambridge, MA.
Previously Women’s Bureau, U.S. Dept. of Labor.

Darienne L. Dennis, M.A. (Secretary), New York City. Former
Director of Public Relations, Hospital for Special Surgery, NY;
Director, Media Relations, Accenture, New York, NY. Advisory
Board, Mount Holyoke College Art Museum, MA.

Margi P. Fox, M.A. (Treasurer), freelance writer and editor,
Bellingham, WA. Instructor, Whatcom Community College.
Previously: Trustee , Whatcom Crisis Services & J.F. Kapnek
Charitable Trust, US and Africa.

Helena Hernmarck, tapestry attist, Ridgefield, CT. Graduate,
Konst-fackskolan Univ., Stockholm. Monumental tapestry commis-
sions. Fellow, American Craft Council; Craftsmanship Medal, AIA.

Susan Brown McGreevy, museum research associate, Santa Fe,
NM. Adjunct instructor, Santa Fe Community College.
Research, publications, exhibitions, and lectures on Navajo culture.

Lotus Stack, Curator, Textile Department, The Minneapolis
Institute of Arts, Minneapolis, MN. Former President, Textile
Society of America.

Sue Walker, Founding Director, Victorian Tapestry Workshop,
Melbourne, Australia. Ph.D. candidate, Melbourne University.

Alice Zrebiec, Ph.D. (President), Santa Fe, NM. Independent
consultant. Consulting curator, Textile Art, Denver Art Museum.
Former curator, Dept. of European Sculpture and Decorative Arts,
The Metropolitan Museum of Art, New York, NY.
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FROM THE DIRECTOR
February 2007

Dear Associates & Friends:

I wish I’d written this:

“There are random moments—

tossing a salad, coming up the driveway to the house, ironing
the seams flat on a quilt square, standing at the kitchen
window and looking out at the delphiniums . . . —when I
teel a wavelike rush of joy. This is my true religion: arbitrary
moments of nearly painful happiness for a life that I feel
privileged to lead. Think of the way you sometimes see a tiny
shaft of sunlight burst through a gap between rocks, the way
it then expands to illuminate a much larger space—it’s like
that. And its like quilting, a thread surfacing and then
disappearing into the fabric of ordinary days. It’s not always
visible, but it’s what holds everything together.” (from The
Art of Mending, a novel by Elizabeth Berg, page 148).

We might also add that such delight is “like weaving a
tapestry . . .” After nine years I still find myself asking “Why
tapestry?” and discovering new surprises. Gloria Ross’s
passion was to crisscross the Atlantic to share this ancient
handweaving technique between continents. From many
tapestry artists, I learn that tapestry is an expressive passion,
akin to painting and sculpting. For others, it is the intrinsic
draw of the materials, or the pace of the process itself. Still
others hold to cultural heritage, or are reinventing it for
themselves. For each of us, I hope that moments of wonder
do appear, when everything does come together.

This year we again unite with our friends at the American
Tapestry Alliance—when the Ninth Annual GFR Lecture,
“Tapestry in America,” is presented by Dr. Alice Zrebiec on
the eve of ATA’s Silver Anniversary Celebration in San Jose,
California. We hope you can join us on April 27 through 29!

With best wishes, Gnn Lane Hedbund
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PROGRAMS & PROJECTS
PUBLIC EVENTS

e Lecture by Nancy Hoskins, “Coptic Tapestry Albums of
Antinoe,” January 23, Arizona State Museum, Tucson, AZ.

e The GFR Center’s “Learn About Weaving!” area,
ASM’s annual Southwestern Indian Art Fair, featuring Navajo
weavers and hands-on spinning and weaving activities with the
Tucson Handweavers & Spinners Guild, February 24-20.

e The Eighth Annual Gloria F. Ross Lecture by Sue
Walker, “Artists’ Tapestries from Australia, 1976-2001,” May
19, Museum of Fine Arts, Santa Fe, NM.

o T s

Weaving The Winparrku Serpents, designed by Kaapa Djambidjimba,
woven at Victorian Tapestry Workshop, Melbourne, Australia, 1978.

e Lecture by Lotus Stack, “The Jack Lenor Latrsen

Collections,” sponsored by Textile Arts Alliance, May 21,
Wheelwright Museum, Santa Fe, NM.

WORKSHOP Textile Analysis, by Ann Hedlund, Arizona
State Museum, Tucson, March 13-16, 2000.
RESEARCH, PAPERS & PUBLICATIONS

e The book manuscript for The Gloria F. Ross Tapestries &
Carpets, 1963-1997 continues to develop.

¢ Our website, www.tapestrycenter.org features new
“Resources” and “Frequently Asked Questions” sections.
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CENTER STAFF & SUPPORT TEAM

Ann Lane Hedlund, Ph.D. Mark A. Stempel, EA,
Executive Director CFP, Financial Adviser
ahedlund@email.arizona.edu Jennifer Treece, Office+
Bobbie Gibel Bookkeeper
Administrative Assistant

- Student Workers
tapestry@email.arizona.edu Nick Smith

(520) 626-8364 Tanisha Talayumptewa

PROFESSIONAL DEVELOPMENT & SERVICE

Director Ann Hedlund

® Participated in Anne Blinks Textile Roundtable, Pescadero, CA. Jan. 3-6.

® Toured DeYoung Museum's new textile galleries, San Francisco, Jan. 6.

¢ Attended Andean Studies Conference, UC-Berkeley, CA, Jan. 7.

® Presented the keynote lecture to Arizona Federation of Weavers’ Guilds,
Casa Grande, AZ, March 17 (215 attended).

¢ Attended opening of “SE Asian Textiles” and DY Begay solo exhibition
at Mesa Arts Center, Mesa, AZ.

® Met with weavers, collectors and visitors to the GFR Center and Arizona
State Museum.

¢ Advised graduate and undergraduate students.

Administrative Assistant Bobbie Gibel

® Taught a silk marbling workshop at Pima Community College.

® Represented the GFR Center at monthly Arizona State Museum and
Tucson Handweavers & Spinners Guild meetings.

LIBRARY The GFR Center Library currently holds 655 volumes,
ranging from books and monographs to exhibition catalogues,
artists” brochures, and an array of journals. We are grateful to the
many donors who have added to the core initially established by
Gloria F. Ross. In 2000, students Tae Talayumptewa and Nick
Smith expanded our catalogue and access systems.

INQUIRIES & RESPONSES The GFR Center staff responds
to many e-mails, phone calls, letters, walk-in visits, and website-
relayed requests each year. In 2006 we fielded a total of 276 new
inquiries. Semi-monthly ListServ bulletins informed 812 subscribers
of many tapestry-related events. Topics, for example, range from
textile analysis and identification to care and preservation issues.




